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WHO IS THE BEST 
REPRESENTATIVE OF OLD MEN 
ON THE STAGE? 


Aas! there are very few now on the boards 
of our theatres capable of doing justice to 
the old and testy gentleman in genteel 
comedy; we can well remember when we 
had a Joe Munden, as Old Dornton, in The 
Road to Ruin, and Sir Peter Teazle, in The 
School for Scandal; A Dowton, as Sir 
Antony Absolute, in Zhe Rivals, and Sir 
Oliver Surface, in The School for Scandal. 
These were days when the legitimate drama 
had a chance of being seen to advantage. 
The last of the above race have fallen with 
poor W. Farren, whose illness has made a 
sad havoe with his constitution. 

But we are now to speak of those who 
filled up the gap, and who are considered 
the most able to sustain the characters of 
the ‘fold man” at the present time. We 
will first take the comic, testy old gentleman, 
who thinks no one can know anything so 
well as himself, and will not bear to be con- 
tradicted, who has a will of his own, and 
makes every one about him subservient to 
his commands. We think most playgoers 
will agree with us that Mr. F. Matthews is 
thef{most capable actor for delineating this 
description of character; not that he has 
had so much scope for this description of 
character latterly as he has in the wheedling, 
coaxing old hypocrite; in this respect he 
has rivals, certainly, but they stand at an 
immeasurable distance in ability. His rage, 
asan Old King, in burlesque, is unappoach- 
able, and the dry sarcastic Old Usurer is 


admirably well depicted by this sterling | 








actor; besides, he has the advantage of a 
good voice, and his singing in burlesques is 
clever and amusing. 

Having given our opinion of Mr. F. 
Matthews, we shall now speak of Mr. Chip- 
pendale, of the Haymarket, who is a most 
talented actor, and who is more after the 
style of W. Farren. He represents with 
great nicety the Old Fop, and makes love 
with all the fondness and affability of the 
fashionable youth and coxcomb ; his acting 
is never overstrained, and there is a care- 
lessness about it that gives all the appear- 
ance of reality. He plays Sir Antony 
Absolute with vigour, and is very happy in 
the impassioned scenes; we should be glad 
to see him frequently in such characters. 

Mr. George Cook is an able representa- 
tive of Old Men, there is not an actor of 
the present day who can play Polonius 
equal to him, and we have good authority 
for our statement. Macready always gave 
him the preference when he played Hamlet, 
and if Mr. Cook did not belong to the 
theatre where Mr. Macready was playing, 
he would invariably get him if it was possible. 
Cook is an excellent representative of the 
tender-hearted old man; nothing could sur- 
pass his acting in Uncle Tom's Cabin, it was 
pitiful and affectionate, and his acting of 
this character drew many a tear nightly, 
and will not be forgotten by playgoers who 
witnessed his performance of the character. 
He is, likewise, an excellent representative 
of the crafty Old Attorney, who comes with 
a smiling countenance, and yet has all the 
deep designing hypocrisy of a scoundrel 
and over-reaching rogue ; inthese characters 
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he excels above all other actors of the pre- 
sent day. 

Mr. Tilbury, at the Haymarket, must 
not be omitted; he personates the Gay 
Old Fop in an admirable manner, or the 
conceited Old Dotard ; his bye-play is always 
remarkably good in filling up a character, 
and his dress is always in keeping; the 
only drawback is his husky voice, which is 
sometimes more unpleasant than at others. 
As a general actor of the Old Men, we are 
of opinion Mr. F, Matthews stands highest, 
and must be considered A, 1. 

[Since writing the above we have received a 
letter, which we have inserted, and which cor- 
roborates our opinion. ]—EprTor. 





_ METROPOLITAN THEATRES. 
DRURY LANE. 


Mr. G. V. Brooxr’s success continues un- 
diminished in his popular characters, the 
theatre having been crowded every evening 
during the week. On Monday Mr. Brooke, 
for the first time since his re-engagement, 
performed Macbeth ; his delineation of this 
character is a masterly piece of acting. He 
appears more matured in this character 
than any we have yetseen him in, and there 
is a careful reading of it which convinces us 
he has studied it with particular care. The 
soliloquies are delivered, one and all, very 
beautifully, and the impassioned scenes 
with astonishing vigour, which no other 
actor possesses equal to himself. In the 
banqueting scene his feeling of horror on 
seeing the Ghost of Banquo was terrific. 
His ghastly features and sunken frame spoke 
daggers to the mind. In the last act he 
carried all before him, and the dying scene 
was admirably carried out. The next 
novelty, for we must call it so in this 
instance, will be the American version of the 
French drama of La Vendetta, from which 
the Corsican Brothers has been done at the 
Princess's. The American piece, in which 
Mr. Brooke made an extraordinary sensa- 
tion in America, differs in many important 
points from those with which the London 
play-goers are acquainted. We are led to 
believe that Mr. Brooke will produce an ex- 
traordiaary effect in the part. 
HAYMARKET. 

\ NEw comedy, in two acts, from the pen of 
Mr. Palgrave Simpson, was on Saturday 
»roduced at this theatre, under the title of 
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Ranelagh, which, we need scarcely inform 
our readers, was a place of fashionable 
amusement frequented by our ancestors in 
the reigns of George the Second and Third. 
Mr. Simpson has succeeded in constructing 
a very neat comedy upon the following 
story. Sir Robert Rovely (Mr. George 
Vandenhoff), led away by a love of adven- 
ture and fashionable notoriety, pays court to 
an actress named Florentina, who is only 
spoken of in the piece, and causes bitter 
uneasiness to his wife (Miss Reynolds). 
His friend, Dr. Coddlelove (Mr. Buckstone), 
on the contrary, overpowers Mrs. Coddle- 
love (Mrs. Fitzwilliam) by exhuberant de- 
monstrations of uxorious tenderness, and 
Lord Pryington(Mr. W. Farren) endeavours 
to turn the domestic confusion to the grati- 
fication of his malice, having been a rejected 
suitor of his cousin, Lady Rovely. Coddle- 
love, who serves as unconscious intermediary 
between Sir Robert and the lady of his at- 
tentions, at one time induces the truant 
husband to join a domestic soiree, by bring- 
ing the signal that he cannot visit her, At 
another, drives him to throw aside his better 
feelings, and leave his doting wife, by a 
contrary signal. Lady Rovely, stung by 
jealousy, follows Sir Robert to a masquerade 
at Ranelagh, accompanied by Coddlelove. 
Mrs. Coddlelove, anxious for once to be 
free from her palling domestic sweets, is in- 
duced to join a party of ladies to the same 
masquerade. There, finding her husband 
engaged in what she thinks an intrigue, she 
acknowledges, after a scene of jealousy, that 
it is better to be loved overmuch than neg- 
lected. The two wives meet, and change 
dominos, in order to allow Mrs. Coddlelove 
to leave the garden unperceived, and Lady 
Rovely to follow and watch her husband. 
The latter lady becomes the victim of the 
persecutions of Lord Pryington, who has 
wagered that he will achieve a conquest ; 
and she is protected, unknown, by her hus- 
band, who, by a complication of mistakes, 
is involved in a series of quarrels, and chal- 
lenges. Protected by the presence of mind 
of Lady Rovely, he renounces all his errors. 
Lord Pryington, whose malicious schemes 
end in being bit, is the only suffere:, and the 
embarrased Coddlelove, restored to peace of 
mind and his wife, tags a moral to the piece 
by congratulating his friends and himself on 
the cures worked at Ranelagh. The situa- 
tions in the second act are particularly 
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good, the whole piece only wanting conden- 
sation to make it exceedingly effective. Mr. 
George Vandenhoff’s part belongs to the 
old school of comedy—the easy, polished 
man of fashion—with an instinct of what is 
right, but habitually doing that which is 
wrong; he played it in an unaffected gen- 
tlemanly manner. The great comic part of 
the piece is the good-natured and much too 
simple wife-loving Dr. Coddlelove, to which 
Mr. Buckstone does full justice ; his embar- 





rasment when his wife, whom he does not 
know, attaches herself to him at the mas- 
querade, is excessively comic. Mrs. Fitz- 
william played a part of no great mark with 
admirable tact and taste, and Miss Reynolds 
rendered the character of Lady Rovely with 
natural and truly feminine feeling. Lord 
Pryington was supported by Mr, W. Farren 
in an easy light comedy style. Great care 
has been taken in the ‘scenery and costumes 
of the piece, which is beautifully got up. 
The applause at the end cf the comedy was 
warm and genuine, and the curtain being 
raised a second time, Mr. Buckstone an- 
nounced the piece for repetition three times 
a week, 


PRINCESS'S, 
Tue tragedy of King Richard IIT. will be 


the next novelty at this theatre ; we under- 
stand that it will be produced with extraordi- 
nary splendour, and that nothing which the 
scene-painter, the machinist, and the pro- 
perty-man can effect will be wanting to do 
honour to the genius of Shakspeare, or, 
rather, of Colley Cibber, whose wretched 
trash will, we understand be substituted for 
the historical play of England’s dramatic 
bard. 


MARYLEBONE, 


Mr. Wattacx is indefatigable in exerting 
himself to produce novelty, and we are glad 
to observe the house so well attended. He 
has, during the past week, brought out Sir 
Thomas Noon Talfourd’s tragedy of Jon, and 
Lord Byron’s Werner alternately, and we 
feel a pleasure in saying that his judicious 
catering has been remuneratively responded 
to. In the first of the above-named plays, 
the acting of Mr. Wallack, as Adrastus, 
displayed much talent; and Ion, as person- 
ated by Mrs. Wallack, was a most finished 
performance. In Werner, the same histri- 
onic ability was fully developed by these 








talented actors, nor can we omit a favourable 
mention of the Ida of Miss Emily Horton. 
Nelson Lee’s pantomime still continues to 
be attractive, A new grand romantic drama, 
with new scenery, dresses, &c., has been for 
some time in preparation, and is announced 
for immediate production. 





CORRESPONDENCE. 
NOTICE. 

Tue l4th Volume, for 1853, is now ready, and may be had 

at our office, 113, Fleet Screet, of Lacy, Wellington Street, 

Strand, and Harris, Bow Street. Price 4s. 6d. 

Monte Cristo.—Some gentlemen are about forming an 
Amateur Society—an advertisement will soon appear. 

Wa ttacr.—In our notice of the new play at the Cabinet, 
it ought to have been the character of Donald, and not 
Dougal, who played the former character so well. We 
consider Mr, Wallace a very intelligent actor. 

Verax.—Henry Betty plays Macbeth as well as any actor 
now onthe stage. Zhe Vampire was tirst produced at the 
Lyceum at least twenty-five years back. 


Terms for Advertisements. 


Six Lines 

Nine ditto. 

Twelve ditt 

For every line extra 
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WEDNESDAY, FEB. 15th, 1854. 


THE PAST AGE anp tus PRESENT. 


‘**So generations in their course decay, 
So flourish these when those have pass’d away.” 
Porr’s Homer. 

Tuose who are continually mourning the 
decline of the stage, would do well to con- 
trast it with what it was twenty years ago, 
viz., 1834, and ask themselves whether the 
result is to prove that we have now fewer 
actors then than, and that whilst we have 
quantity we are deficient in quality. What 
actors had we in ’34? Kean was just dead, 
Young had retired, Charles Kean was com- 
paratively unknown, Phelps and Anderson 
had not appeared. Charles Kemble and 
Macready were the great names, and the 
former had seen his best days; Cooper, 
Warde, Elton, Terry, and Vandenhoff, may 
be added to these, and you see the entire 
band of tragedians we could then boast of. 
James Wallack, indeed, was there, but he 
appeared principally or entirely in melo- 
drama; and in the legitimate drama was 





but mediocre. With these our living actors 
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need not shrink from comparison, even al- 
lowing Vandenhoff and Wallack to be with 
the past and the present generation. The 
following table, we think, brings them into 
as close comparison as it is possible to do :— 


1834. 1854. 
Macready, Phelps, 
C. Kemble, C. Kean, 
Vandenhoff, G. V. Brooke, 
Elton, Creswick, 
Wallack, Anderson, 
Warde, J. W. Wallack, 
Cooper, Ryder, 
Terry. Bennett. 


Besides these, we have many excellent 
performers, G. Vandenhoff, Sullivan, Mars- 
ton, Graham, Stuart, Dickenson, and Mead. 
In comedy, many of the brighest stars of 
"34 are still the pride of the British stage : 
Farren, Harley, Keeley, Mathews, Buck- 
stone, Meadows, O’Smith, Webster, &c., 
prove this, but we will endeavour to show 
the respective loss and gain comedy has 
known during the last twenty years. 

We have lost Power, Yates, Bartley, Lis- 
ton, Jones, Oxberry, Strickland, and Wrench, 
(with doubtless others whose names do not 
occur to us), We have Compton, Wright, 
Wigan, Ray, Emery, Chippendale, Barrett, 
Addison, Leigh Murray, and Robson. The 
loss is, indeed, a formidable list, but these 
names go far to counterbalance it. Alto- 
gether, the stage seems in a prosperous 
state; not likely just yet to fall into a rapid 
decline, as some prophecy. 

Perhaps some gentleman taking an op- 
posite view of the subject may give us another 
article on the same head; there are two 
sides to every question, and it is but fair 
that both sides should be heard. X. N, 





AMATEUR THEATRICALS. 


SOHO. 


We may congratulate Mr. Mowbray, the 
proprietor of this theatre, upon the many 
excellent amateur performances which take 
place here, one of which, on Wednesday we 
shall now notice. Bulwer’s entertaining 
comedy of Money, was, considering the 
many characters in which the play abounds, 
very well played. Mr. F. Lennard, as 
ivelyn, showed he was accustomed to the 








formance. Mr. Shirley, as Sir John Vesey, 
looked and acted with his usual good tact, 
and the part was ably sustained. Mr. 
Blakely is deserving of especial notice, both 
for his acting and make-up for the character 
of Sir. F. Blunt—it was really an highly- 
finished piece of acting. We are sorry we 
cannot pass the same compliment upon Mr. 
Herbert, who played Glosmore ; nor .was 
Mr. West, as Dudley Smooth, an efficient 
representative of the character. Mr. Merk- 
land, as Graves, displayed considerable 
comic humour; this amateur always studies 
the parts he plays with great attention, and 
has a just conception of the author’s mean- 
ing—it was altogether a very clever piece of 
acting; the audience appeared delighted 
whenever he appeared on the stage. Mr. 
Mowbray rather overdid the comic business 
of Stout; we have seen him do it better 
than on this occasion. Mrs. Newbury did 
all the character required, and Lady Frank- 
ling is a character well-suited to her ability. 
Miss Cleveland’s Clara Douglas is the best 
piece of acting we have witnessed by this 
rising and talented young amateur ; she is 
destined to become a great public favourite 
if she will only persevere in the path she 
has commenced ; she has every qualification 
as regards voice, figure, and personal 
charms, with a distinct and clear pronounci- 
ation, and we feel satisfied, with careful 
study, we prognosticate truths for the 
future. We should advise Miss Guest to 
become better acquainted with her part 
before she plays again. 


CABINET THEATRE. 


We were induced to attend this theatre on 
Monday in consequence of the appearance 
of a young lady in the arduous character of 
Desdemona; her name, we understand, is 
Miss Julia Murray; she appears very young, 
and of a delicate constitution ; her figure is 
good, and her features intellectual—her 
voice by no means powerful, but she appears 
to have the advantage of being well edu- 
cated, judging from the manner in which 
she read her part: with these advantages, 
and youth in her favour, we make no doubt, 

















with proper tuition and practice, she will 
| become a clever representative of juvenile 
|tragedy. A Mr. W. B. Farr was the 


stage, and acted the character with intelli- | Othello; we think we have seen him some- 
where before : his general bearing on the 
stage is dignified and graceful—his pro- 


gence, although without any particular 
feature—it may be considered an even per- 
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nounciation clear and distinct, although his 
voice is not powerful. He went through 
the part respectably, but there is a want of 
variety in his expression of countenance, 
and in the tone and manner of delivery ; his 
speaking is too level—nevertheless, his con- 
ception is good, and generally carried out 
with some effect; with study and more 
practice he would play the part with great 
credit. Mr. F. Worth was the lago, and 
we are bound to say of his acting that it 
would have been a praiseworthy perform- 
ance at a regular theatre. He was perfect 
in the part, and had frequently to prompt 
others. The only thing we differ in with 
Mr. Worth, we thought, in some of the 
soliloquies he delivered them too rapid. 
Miss Grove looked and acted Emelia very 
creditably. Mr. Willoughby, as Cassio, and 
Mr. Hickey, as Roderigo, have much to 
learn before they can expect unqualified 
praise from us. Mr. J. Howell throws his 
arms about too much, and drops his voice 
at the end of every sentence; this he should 
avoid, 





MR. HERAUD AND MISS HERAUD. 


WE believe it no secret that Mr. Heraud, 
the author of Zhe Descent into Hell, and 
other works, is about to become a candidate 
for dramatic honours, and that a play is 
forthcoming from his pen wherein Miss 
Edith Heraud will appear. 

Probably this is the first case on record 
in which a poet and his daughter have been 
in such a relation to each other. Mr. 
Heraud is well known to the public as a 
critic and a metaphysician, and the quality 
of his mind is such that we anticipate, in 
seeing a drama emanating from his mind, 
something more than a play that will swim 
upon the stream of time for a season, and 
then be consigned to oblivion. 

Miss Heraud is still very young; it would 
be premature, therefore, to decide the posi- 
tion that she is likely to attain as a tragic 
actress. But earnestness, zeal, and enthu- 
siasm generally force their way :nto notoriety, 
and, no doubt, materially assists talent in 
making its way through the ordeal of a 
London trial. 

We sincerely trust that we shall have to 
record a success both for the play and the 
actress, when they are before the public at 
the Haymarket, We are sure, at all events, 


that Mr. Heraud has laboured assiduously 
in his vocation; that Miss Heraud is a 
young lady of intelligence and ability ; and 
that they appeal to the highest order of 
criticism and judgment 


MR. FRANK MATTHEWS. 
To the Editor of the Theatrical Journal. 


Sir,—With your kind permission, I should 
like to say a few words in praise of an actor, 
who, though by no means overlooked by the 
public, is not appreciated to his ful! worth. 

I allude to Mr. Frank Matthews, of the 
Lyceum Theatre. In the beautiful extra- 
vaganzas produced at this theatre for some 
years past, he has had, for the most part, 
the same description of character to sustain 
annually, namely, The Old King, who is, 
generally speaking, the father of a beautiful 
princess, in love with some prince, of whom 
her mother, (who by the bye, henpecks her 
unfortunate husband to a frightful extent) 
disapproves. In these parts he introduces 
as much humour as possible, and his ‘‘make-« 
up” is, likewise, perfect. But it is in such 
pieces as Zhe Game of Speculation, The 
Batchelor of Arts, A Phenomenon in a Smcck 
Frock, §c., that he really shines. In the 
two former pieces his impersonation of the 
griping old Money-lender, is perfect; and 
who can excel him in the old gentleman (who 
adopts his milkman as the only honest per- 
son he can find, and then is so disgusted 
with his sometimes inconvenient truthful- 
ness, that he gets rid of him), in the latter 
piece. 

I conclude with this assertion, that Mr. 
Frank Matthews is the best “old gentle- 
man”’ on the English stage, and perfectly 
unequalled by any other actor on it. 

With many excuses for trespassing so on 
your valuable time and space, 

I remain, sir, 
One oF THE CorsicaN Brotuers. 


GRUMBLERS WITHOUT CAUSE. 
To the Editor of the Theatrical Journal. 


Sir,—I have heard some grumblers say that 
the stage has degenerated, both in talent 
and in the amount of patronage bestowed 
upon it—but will an impartial survey of the 
present state of the drama verify this con- 
clusion? Did London ever contain so many 
theatres so well filled every night, and, gen- 
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veloped in the performances? If the stairs 
of Drury Lane and Covent Garden are no 
longer in danger of breaking down every 
night, it is because a good many other stair- 
cases are pretty tightly packed with people, 
who, if put together, would fill the two 
great houses several times over. Theatres 
might well be crowded when there were but 
two or three, or, at any rate, not near so 
many as there are now. And as to the 
other question of talent, I think Brooke’s 
reception sufficiently shows what true talent 
eando. If we have no longer an Edmund 
Kean, we have a Gustavus Brooke; and if 
Mrs. Siddons is dead, Miss Glyn is living 
—only, instead of crowding Old Drury every 
night, these “bright particular stars” are 
always “ skirring the country round,” here, 
there, and everywhere ; for though Brooke 
has returned, it is for a brief engagement, 
says Mr, Smith; however, I hope he will 
enter another at the end of that, and so on, 
postponing his departure sine die. 

Miss Glyn is always reading Shakspeare 
at lecture halls and institutions. Very fine, 
no doubt—but I wish some enterprising 
London manager would engage her if she 
is cnzagable, I am, sir, yours, 

Prec WorrFineTon, 


“EUSTACHE” AT THE SURREY 
THEATRE. 

To the Editor of the Theatrical Journal, 
Mr. Eprror.—The new and original drama 
of Eustache, produced at the Surrey Thea- 
tre on the 6th inst., may fairly be pro- 
nounced a success: it is as, I think, the 
best of its class that has been produced for 
some time: though the characters in it are 
certainly neither original nor new, they are 
worked out with such finished tact, with 
such evident nicety of detail, that it has all 
the effect of a really sterling work—which, 
had the characters introduced into it been 
less familiarly known as stagics, would be 
wholly so. Its dialogue is original—quite : 
and it contains but little of the theatrical 
dogma which so oft infest adrama; thus 
may it be said that Fustache is itself more a 
work of interest, and ever keeps alive the 
imaginative powers of the audience. 

I like a drama which goes not to extremes 
and absurdities, and Eustache is such a one. 
Of the scenery and effects introduced I can- 
not speak to highly—they were exceedingly 
picturesque and ingenious. Mr, Creswick 














is an actor—an actor ever to be admired, 
and I did not admire him least in his clever 
impersonation of Eustache. Mr. Sheppard, 
as the hungry individual with “an appe- 
tite,” amused the audience much, and his 
humorous action excited much merriment: 
he is a kind of semi-honest, semi-barbaric 
vagabond, who, branded with crime, lets 
necessity and “an appetite” predominate 
over virtue and a good reason. Mr. H. 
Widdicomb was Widdicomb himself—need 
Isay more? Miss Clayton was a lady-like 
and impressive Louise ; Miss Emily Sanders 
was an expert belle; the other characters 
were, all of them, well-cast and well-acted. 
But Eustache, and the manager of the 
Surrey, appears not to have escaped from 
the vice of the present time: I see the Quix- 
otic ecstasy of theatrical criticism seems to 
have stretched from the inventive faculties 
of the Editor of Lloyd’s—though not out 
of his precinct—and “ H. M.” last week 
issued forth to speak in the same fancy-fool 
kind of manner: so that this kind of writing 
seems “apt and of great credit” to grow 
infectious—it is a kind of writing which, in 
fact, as a friend has just remarked to me, 
indicates “‘man-spite.” And it is a pity 
when this same “H. M.,” of Quixotic 
growth, (who seems to have caught the 
cacoethes scribendi, and desires to become a 
Jerroldian critic) says that the document of 
the divorce was torn into a “ thousand 
pieces” (!!!) that he was ignorant of the 
fact of the multiplicatory propensity of his 
own optics, (indeed, an optical illusion even 
greater than that which conjures Falstaff 
into the belief that he fought “sixteen in 
buckram suits”). I may, too, say the same, 
as regards the ** H. M.’s” power of swel ing, 
in reference to his senses or non-senses in 
sundry other remarks made upon the pro- 
duction of Eustache. But the public are 
pretty well acquainted with the staple com- 
modity and value of theatrical critiques in 
Lloyd’s. Mr. Editor, a critic should not 
exaggerate—he should not inform you that 
a sailor has loose legs, nor an old man loose 
ideas—and when “ H. M.” says that Eus- 
tache is murdered in the first act, he is in 
error—he is only wounded; and when 
“‘H. M.” says he is a felon in the second, 
he is also in error—he is a mistaken one ; 
and again, when “ H. M.” says he is buried 
in the third, and falls “on his own grave,” 
still he is in error—for his death is only 
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reported and pretended by an artful and 
villainous enemy: so may it be seen “‘ H. M.” 
is all wrong. 

For mechanical and scenic effects, King 
Muffin is the best pantomime we have seen 
of several, I an, Sir, 


Your obedient servant, 
B. W. W. 


PROVINCIALS. 

M arpstoxs,— Madame Amedei, Miss Arabella 
Goddard, and M. Sainton appear next week, 

Rocuester.—Mr, Harris Wilson will give his 


‘‘Mems. of Minstrelsy”” on Wednesday next, at 
the Corn Exchange. 


Cxroypon.—Henry Russell has been giving his 
illustrated musical lectures here during the past 
week, with much success. 


CuHELTENHAM.—Miss Dolby, with Signor Bel- 
letti and Piatti appeared here at a concert on 
Friday evening in the Assembly Rooms, for the 
benefit of Signor Montijorani. 


Jersty.—The performances here on Monday 
last at the theatre were under the patronage of 
the members of the Victoria Club. The house 
was densely crowded on the occasion. 


Carpirr.—Mr. Melville, the tragedian, had a 
slice of his nose cut off by the sword of Mr. 
Howard, who enacted Macduff, 


NewcastLE.—The pantomime still continues 
to keep its hold in the estimation of the public. 
The Aztec Lilliputians have paid a flying visit 
during the past week, and have been exceedingly 
well received. 


SunpERLAND.—The juvenile performers at 
Cooke’s Circus had a most crowded benefit on 
Monday last. The band of the 26th Cameronians 
attended gratuitously on the occasion. 


Doncaster.—Mr. M‘Millan gave his farewell 
performance for a short time on Friday last, at 
the Guildhall, to a crowded audience. 


LercrstER.—Madame Isabella has continued 
her equestrian performances during the by-gone 
week with muchsuccess. Mr. Nicholson’s (flute) 
concert was well attended on Wednesday last. 


Notrincuam.—Mr. J. F. Saville has purchased 
the theatre here. During the recess various al- 
terations and improvements are to be made, to 
render the comfort of the lessee’s numerous 
friends and supporters more complete. 








Suerrietp.— THEatrE Royan.— Slavery has 
now run successfully through its fourth week. 
The melo-drama of the Vrmpire has been played 
as an after-piece. On Friday night the little Miss 
Clara St. Casse sustained the character of Ger- 
trude, in the Loan of a Lover. We have before 
spoken a of her singing, but as an 
actress we consider she gives more certain indi- 
cations of ultimate success than as a vocalist. 
The natural simplicity, and the freedom from 
affectation of her manner, is most charming. 


OUR LITTLE CHATTER BOX. 


Mr. Wraicat, Mr. F, Robinson, and some other 
members of the company have seceded from the 
Lyceum. 


Ar Vienna the ballet flourishes with St. Leon 
and Madlle. Plunkett for its hierophants, Their 
success in Le Violon du Diable is described as 
very great. 

Mr. C. Matuews has addressed a letter to all 
the papers, stating he has invited a committee of 
gentlemen to look over his affairs, wherein it will 
be found he has been slaving for the benefit of 
creditors, and not for himself. 


Mr. Farquuarson Smiru, the baritone, has 
left England for a tour of some months in Italy, 
but will return to this country in April, to appear 
with the opera company at the Lyceum, in con- 
junction with Madame Novello, Miss L. Pyne, 
Sims Reeves, Weiss, &c. 


Sacrep Harmonic Sociery.—The lovers of 
sacred music will have a rare treat next Friday 
evening, in the performance of Mendelssohn’s 
sublime oratorios, under the direction of Mr. 
Costa; Miss Birch, Miss Dolby, Sims Reeves, 
and Signor Belletti being the principal vocalists, 


Mr. Woop1n’s Carret-Bac anp Sketcu-Boox 
—So great has been the public curiosity to see 
and hear this popular mongers and delinea- 
tor of character that the upper in the Regent 
Gallery, Quadrant, has been crowded to over- 
flowing every evening during the past week. 
Mr. Woodin’s new songs and sketches have been 
especially successful. 


New Puituarmonic Socirety.—The arrange- 
ments for the season are now announced. e 
concerts are fixed for the following Wednesday 
evenings :—March 22, April 5, April 26, May 10, 
May 24, and June 7. e performances are to 
take place at the New Music Hall, close to the 
Royal Italian Opera Uouse, called St. Martin’s 
Hull. The orchestra will be on the same scale as 
last year, with a chorus of two hundred voices. 








THE LATE THOMAS HOOD. 


By Vicror. 


Thomas Hood, we believe, was as nearly great, 
in a certain sense, as any man not absolutely 
great could be. 

The genius breathed through his works de- 
rived inspiration from a great and deep humanity 
—occasionally approximating the Divine. And 
this genius manifested itself in spite of pain and 
sickness; never for an instant desponding of the 
infinite love and goodness above us all. 

How different the sunny and beautiful soul of 
this minor poet and humourist from the grand 
but gloomy spirit of Byron! a man, who with 
such copious gifts as he possessed, ought to have 
been one of the very noblest writers of Britain ! 

Of Hood, we may say— 


“ Home he has gone, and earn’d his wages,” 


assured that a mind so fine, and a heart so kind 
must survive in a better and purer world than 
this. 
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But to return to the snbject of this paper, viz., 
his peculiar merit, and to point out wherein, we 
think, he left all competitors behind. Hood 
rarely attempted the sumlime; but some homely 
touches of naturally expressed cng and strong 
feeling resemble sublimity, if they do not ac- 
tually reach its altitude. 

“O God,” he cries, in a lyric, which Thackeray 
once said is the noblest in our language— 

— ‘‘that bread should be so dear, 

And flesh and blood so cheap.” 
This antithesis is as pointed, epigrammatic, and 
intense, as anything we remember; and herein 
consisted Hood’s forte. 

In these brief passages of indignant humanity 
the great heart manifests its sympathy with suf- 
fering, until, clinging to its human ideal, the in- 
finite is visible to its appealing eye. 

“The Bridge of Sighs’’ is incomparably fine 
for the same reason. Here stands the forlorn 
outcast, young and so fair; the dark waters of 
the river below; the mute lips, rigid and stony, 
utter no prayer; the fearless eye beholds not the 
terrors of the silent stream : 

** Anywhere, anywhere, out of the world.” 
This climax of agony is of wonderful pathos. 

Thomas Hood could scathe with the lightning 
of wrath; but his resentment never evinced the 
cruelty or bitterness of hate. Love was his life ; 
no one, man or woman, save one of divine essence 
than human nature, ever expressed love more 
erty than Hood, Even in his humour, 

is half sad but madcap humour, we see the gen- 
tle, tender, kindly heart of the man. A great 
heart, truly—a great and deep heart, generous, 
frank, manly, fervid. After the fitful fever of 
life Hood sleeps well. May we all feel as much 
for suffering, and try to do as much for its alle- 
viation as this brave champion. 


ON SEEING TOM MATTHEWS, 
AS CLOWN, 
In the new Pantomime of Kine Humine Tor. 








Well may they call thee King of Clowns, 
So rich and rare thy fun is ; 

Thy comic face, thy broad grimace, 
Must bear the palm, Tom Matthews. 

To see the nurse thy baby, lad, 
And to old Panto pitch it ; 

Who would not go some miles, a few, 
To hear thy Tipitywitchet. 


Well can’st thou please our own fair land 
With thy well-studied acting ; 

No grovelling tumbling tricks hath thou, 
Too genuine is thy acting : 

To see thy mock-Cachouca dance, 
The French approve thy coming— 

They who love their pomme-de-terre 
Rejoice in thy ‘* Hot Codlings.” 


Thou relic of the olden school, 

To such thy fame hath raised thee ; 
May’st thou wear long what thou hast worn, 

he mantle of Grimaldi : 

Each year fresh laurels dost thou win 

With thy quaint jokes and drollery ; 
What Stoic has not heard the sing 

The Life of a Clown, so motley. 





ADVERTISEMENTS. 


ABINET THEATRE, LIVERPOOL STREET, 
Kine’s Corss. Performances weekly and sometimes 
at shorter intervals. Persons desirous of Training for 
the Stage, or performing for amusement, will be afforded 
every facility. Members Subscription, 5s. per quarter. 
The Saloon appropriated to the Members every evening, 
from 8 to 10 o’clock, Casts of Characters in performance 
and preparation continually exhibited, and the expences 
very moderate, including Dresses, &c, The fema:e cha- 
racters cast by the Manager only. Clubs or parties can 
engage the Extablishment for Five Guineas, (including 
two rehearsals) and covering Dresses and all otherexpences, 
excepting printing. Wig and make-up, 6d per each cha- 
racter. Application, if by letter, to be pre-paid, to Mr. 
Drypen, at the Theatre, or at No, 12, Baker Street. 
N.B.—Mr. Dryden's ANNUAL BENEFIT takes place 
at this Theatre on Tuurspay, Fs. 23rd, when will be 
performed Romeo and Juliet, with a variety of other enter- 
tainments. 








ASINO DE VENISE, 218, HIGH HOLBORN. This 
magnificently re-decorated Suite of Rooms is OPEN 
EVERY EVENING, and comprises the Jargest and best 
Bali Room in London. Splendid Subscription Room most 
elegantly furnished. Extensive Galleries, with Cigar Divan, 
and Balconies attached. Superbly decorated Wine, Coffee, 
aud Refreshment Rooms, fitted up ina superior style. 153 
immense and costly Mirrors reflect the decorations at al} 
points—while the whole, illuminated by 14 New Crystal 
Lustre Chandeliers, and numerous Lamps, presents a coup 
@’ceil of unparelleled splendour, luxury, elegance, and 
refinement Mr. W.M. Packer’s inimitable band will per- 
form nightly selections from “ LaSonnambula,” “ S.ucia de 
Lammermoor,” ‘ Les Huguenots,” ‘ Puritani,” &c. And 
a grand Christmas programme of Dance Music, including, 
the ‘*Clown’s,” ‘* Distribution,” ‘* Sultan,” Osborne” 
and “ Nice Young Maidens’” Qudrilles. The “ Violante” 
and “ Princess Mary’s” Waltzes. The “ British Queen,”’ 
“Cadogan,” and “ Great Nugget” Polkes. The “ Con- 
stance” and * Koh-i-noor” Galops, &c. Doors open at 
Eight o’clock and close at Twelve. Admission Is. 





HE MOST INTERESTING GROUP EVER MODEL- 
LED.—Their Royal Highnesses the Prince of Wales, 
Prince Alfred, the Princess Royal, the Princess Alice, 
Princess Helena, Princess Louisa, and Prince Arthur, 
which has been honour d with the highest encomiums.— 
Madame TUSSAUD and SONS—Exhibition, Bazaar, Baker 
Street, Portman Square. Admission 1s.: Napoleon 
Rooms, 6d. Open, Summer Season, from 11 till 10. Win- 
ter—11 to dusk; Evening, 7 till 10 at Night. 


HEATRICAL AND MUSICAL AGENCY.— Mr. 
THOMAS PAYNE begs most respectfully to tender 
his services to those Ladies and Gentlemen who, possessing 
the requisite abilities, wish to enter the profession. Ward- 
robes, Properties, &c,. &c., supplied. Instruction given in 
Music, Singing, Dancing, Elocution, &c., &c. All letters 
requiring an answer to contain a Stamp, and be addressed 
to Mr. THomas Payne, 25, Bow Street, Covent Garden, 











ANTED a few Members to take parts in a perform- 

ance of OTHELLO. Those who have never ap- 

peared will be received. Apply, any Evenmng, to Mr. W.V. 

Lane, 4, Prince’s Square, Back Road, St. George’s East. 
All the principal parts are vacant. 





SUBSCRIPTIONS. 
Three Months .......s0.-- eee eeeeee One Shilling. 
Six Months ..... «. Two Shillings. 
Twelve Months.......0+.+0+-ss-.. FourShillings. 
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